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Space and
Spatialization in
Contemporary Music:
History and Analysis,
Ideas and
Implementations Univ
of California Press
This volume gathers
together a cross-
section of essays and
book chapters dealing
with the ways in which
musicians and their
music have been
pressed into the
service of political,
nationalist and racial
ideologies. Arranged
chronologically
according to their
subject matter, the
selections cover
Western and non-
Western musics, as
well as art and popular
musics, from the
eighteenth century to
the present day. The
introduction features
detailed commentaries
on sources beyond
those included in the

volume, and as such
provides an invaluable
and comprehensive
reading list for
researchers and
educators alike. The
volume brings together
for the first time
seminal articles written
by leading scholars,
and presents them in
such a way as to
contribute significantly
to our understanding of
the use and abuse of
music for ideological
ends.
Music Divided Oxford
University Press
Presenting a view of
the 20th-century music
avant-garde without
resorting to highly
specialized jargon, this
work offers an
exhaustive history and
analysis of
contemporary music in
a social, political, and
artistic context.
Distinguished
contributors from
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around the world
consider specific
composers who
represent the most
progressive musical
thinking of their time
and place. Editor Larry
Sitsky, an eminent
Australian composer
and teacher, has
assembled an
accessible, unique, and
clearly written
collection. Also
exploring the links
among this diverse
group of composers,
the guide offers a
cross-index of names
that will help the
researcher formulate a
cohesive view of the
20th-century avant-
garde. A bibliography
and list of selected
works round out the
volume, which
succeeds in
demystifying an area
that, until now, has
been the exclusive
province only of the

specialist.
Music after Hitler,
1945-1955
Manchester University
Press
In Multiple Masks,
Maureen A. Carr
studies Igor
Stravinsky's creative
process for Oedipus
Rex, Apollo,
Persäphone, and
Orpheus through his
musical sketches and
other
documents?scenarios,
librettos,
correspondence,
reviews, and
philosophical
commentaries, as well
as previously uncited
sources for
Stravinsky's book
Poetics of Music. A
clear explanation of
Stravinsky's
compositional
techniques within a
broad cultural context
emerges for each of
these four significant
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works. Carr concludes
that Stravinsky used
Greek myths as filters
for certain poetic ideas
and musical techniques
that he developed in
his earlier works. At
the same time the
mythological story
lines provided him with
the objective stance
that he was seeking in
these neoclassical
works.
Thibaut - Zycha Indiana
University Press
Die Neue Musik seit
1945. Das Lexikon
zeigt, jenseits von
ästhetischen
Wertungen, den
großen
Facettenreichtum der
Neuen Musik. In einem
breit aufgefächerten
lexikalischen Teil
werden die
Verästelungen der
neueren und neuesten
Musikgeschichte
umfassend erläutert:
mit Sachartikeln u.a. zu

Theorie, Formen und
Gattungen,
Instrumenten und
Ensembles, Regionen,
Medien, Interpretation
und Aufführung.
Darüber hinaus stellen
namhafte Autoren in
neun Essays die
musikgeschichtlichen
Zusammenhänge dar
und reflektieren
Grundfragen der
Neuen Musik. Der
Horizont des Bandes
reicht einerseits über
den europäischen
Kontext, andererseits
auch über den der
musikalischen
Avantgarde deutlich
hinaus.
Paul Hindemith
Ediciones AKAL
Since the early
transformation of
European music
practice and theory in
the cultural centers of
Asia, Latin America,
and Africa around
1900, it has become
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necessary for music
history to be conceived
globally - a challenge
that musicology has
hardly faced yet. This
book discusses the
effects of cultural
globalization on
processes of
composition and
distribution of art
music in the 20th and
21st century. Christian
Utz provides the
foundations of a global
music historiography,
building on new
models such as
transnationalism,
entangled histories,
and reflexive
globalization. The
relationship between
music and broader
changes in society
forms the central focus
and is treated as a
pivotal music-historical
dynamic.
Music of the
Twentieth-Century
Avant-Garde: A

Biocritical
Sourcebook
Cambridge University
Press
This book constitutes
the thoroughly
refereed post-
conference
proceedings of the 6th
International
Symposium on
Computer Music
Modeling and Retrieval,
CMMR 2009, held in
Copenhagen, Denmark,
in May 2009. The 25
revised full papers
presented were
specially reviewed and
corrected for this
proceedings volume.
The conference's topics
include auditory
exploration of data via
sonification and
audification; real time
monitoring of
multivariate date;
sound in immersive
interfaces and
teleoperation;
perceptual issues in
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auditory display; sound
in generalized
computer interfaces;
technologies
supporting auditory
display creation; data
handling for auditory
display systems;
applications of auditory
display.
The New Grove
Dictionary of Music
and Musicians:
Martiþn y Coll to
Monn Routledge
This book covers
various aspects of the
social history of politics
on both sides of the
Iron Curtain in the
period 1945 to 1956.
The contributors come
from a range of
countries (Austria,
Germany, Hungary,
Slovakia and the
United Kingdom) and
comprise a mixture of
established historians
and younger scholars
engaged in pioneering
research. The chosen

time-frame saw most
of the decisive
developments which
set the pattern for the
remaining Cold War
period and is therefore
of key importance for
any student of this
topic.
Saul Bellow at
Seventy-five Rodopi
Stephen Downes
examines the work of
Britten, Weill and
Henze to explore the
significance of Gustav
Mahler for twentieth-
century music.
Dangerous Tunes
Birkhäuser
This book is a social
history of musical life
in Berlin; it investigates
the tangled
relationship between
music and politics in
20th-century Germany,
emphasizing the
division of Berlin's
musical community
between east and west
in the early Cold War
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era.
Recomposing German
Music Routledge
This collection of
essays looks at the
music of Webern from
several different
perspectives. Webern
scholarship, based on
the sketches and other
primary material now
owned by the Paul
Sacher Stiftung in
Basel and the Library
of Congress in
Washington, has
emphasised Webern's
lyricism, and this is a
theme running through
Webern Studies. Most
of the essays are the
result of work with
primary material. The
volume includes
entries from Webern's
diaries, and all of the
row tables for his
twelve-note music. A
comprehensive
Webern bibliography
covers thoroughly the
period since Zoltan

Roman's bibliography
of 1978.
The Topos of Music III:
Gestures University
Rochester Press
Concert halls all over
the world feature
mostly the works of
German and Austrian
composers as their
standard repertoire:
composers like the
three "Bs" of classical
music, Bach,
Beethoven, and
Brahms, all of whom
are German. Over the
past three centuries,
many supporters of
German music have
even nurtured the
notion that the
German-speaking
world possesses a
peculiar strength in the
cultivation of music.
This book brings
together seventeen
contributors from the
fields of musicology,
ethnomusicology,
history, and German
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literature to explore
these questions: how
music came to be
associated with
German identity, when
and how Germans
came to be regarded
as the "people of
music," and how music
came to be designated
"the most German of
arts." Unlike previous
volumes on this topic,
many of which focused
primarily on Wagner
and Nazism, the essays
here are wide-ranging
and comprehensive,
examining philosophy,
literature, politics, and
social currents as well
as the creation and
performance of folk
music, art music,
church music, jazz,
rock, and pop. The
result is a striking
volume, adeptly
addressing the
complexity and variety
of ways in which music
insinuated itself into

the German national
imagination and how it
has continued to play a
central role in the
shaping of a German
identity. Contributors
to this volume: Celia
Applegate Doris L.
Bergen Philip Bohlman
Joy Haslam Calico
Bruce Campbell John
Daverio Thomas S.
Grey Jost Hermand
Michael H. Kater Gesa
Kordes Edward Larkey
Bruno Nettl Uta G.
Poiger Pamela Potter
Albrecht Riethmüller
Bernd Sponheuer Hans
Rudolf Vaget
The Musicalization
of Fiction Lulu.com
The political control of
music in the Third
Reich has been
analysed from several
perspectives, and with
ever increasing
sophistication.
However, music in
Germany after 1945
has not received
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anything like the same
treatment. Rather,
there is an assumption
that two separate
musical cultures
emerged in East and
West alongside the
division of Germany
into two states with
differing economic and
political systems.
There is a widely
accepted view of music
in West Germany as
'free', and in the East
subject to party
control. Toby Thacker
challenges these
assumptions, asking
how and why music
was controlled in
Germany under Allied
Occupation from
1945-1949, and in the
early years of 'semi-
sovereignty' between
1949 and 1955. The
're-education' of
Germany after the
Hitler years was a
unique historical
experiment and the

place of music within
this is explored here
for the first time. While
emphasizing political,
economic and broader
social structures that
influenced the
production and
reception of different
musical forms, the
book is informed by a
sense of human
agency, and explores
the role of salient
individuals in the
reconstruction of music
in post-war Germany.
The focus is not
restricted to any one
kind of music, but
concentrates on those
aspects of music,
professional and
amateur, live and
recorded, which
appeared to be the
mostly highly charged
politically to
contemporaries.
Particular attention is
given to
'denazification' and to
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the introduction of
international music.
Thacker traces the
development of a
divide between
Communist and liberal-
democratic
understandings of the
place of music in
society. The contested
celebrations of the
Bach Year in 1950 are
used to highlight the
role of music in the
broader cultural
confrontation between
East and West. Thacker
examines the ways in
which central
governments in East
and West Germany
sought to control and
influence music
through mechanisms of
censorship and positive
support. The book will
therefore be of interest
not only
Multiple Masks BRILL
New Music, New Allies
documents how
American experimental

music and its
practitioners came to
prominence in the
West German cultural
landscape between the
end of the Second
World War in 1945 and
the reunification of
East and West
Germany in 1990.
Beginning with the
reeducation programs
implemented by
American military
officers during the
postwar occupation of
West Germany and
continuing through the
cultural policies of the
Cold War era, this
broad history
chronicles German
views on American
music, American
composers’ pursuit of
professional
opportunities abroad,
and the unprecedented
dissemination and
support their music
enjoyed through West
German state-
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subsidized radio
stations, new music
festivals, and
international exchange
programs. Framing the
biographies of
prominent American
composer-performers
within the aesthetic
and ideological
contexts of the second
half of the twentieth
century, Amy C. Beal
follows the
international careers of
John Cage, Henry
Cowell, Earle Brown,
Morton Feldman, David
Tudor, Frederic
Rzewski, Christian
Wolff, Steve Reich,
Pauline Oliveros,
Conlon Nancarrow, and
many others to
Donaueschingen,
Darmstadt, Cologne,
Bremen, Berlin, and
Munich.
Abstraction in Reverse
University of Chicago
Press
With contributions by

numerous experts
La música
contemporánea a
partir de 1945
Cambridge University
Press
This collection of
essays delves into the
historiographical
traditions that have
dominated how the
stories of European
postwar avant-garde
music are told, seeking
to approach
commonplaces of that
history writing from
new perspectives. The
contributors revisit
subjects as varied as
the impact of long-
playing records on the
emergence of open
works, Messiaen’s
interest in non-
European musical
traditions, Xenakis’s
turn to information
theory, Kagel’s
strategic invention of a
new genre, Berio’s
dependence on funding
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from American
foundations, and the
ways in which figures
like Boulez,
Stockhausen,
Pousseur, and Nono
constructed their
musical ancestries.
Leading experts in
their respective fields,
the volume’s authors
have sought to rethink
the historiography of
European experimental
music of the 1950s,
1960s, and 1970s in
ways that resituate
that small but
influential milieu in
broader historical and
cultural contexts. In
doing so, they suggest
new directions and
insights for students
and specialists of
twentieth-century
music and music
historiography.
The Topos of Music
University of Chicago
Press
Completo y riguroso

panomara de los
principales
movimientos y
tendencias seguidos
por la creación musical
a partir del año 1945,
con especial mención
de sus más destacados
protagonistas.
"Music after Hitler,
1945?955 " Springer
Die britische Sinfonik
ist erst in jüngster Zeit
ins allgemeine
Interesse gerückt. Ein
Überblick über die
sinfonische
Entwicklung im
Vereinigten Königreich
seit den Anfängen im
18. Jahrhundert bis ins
20. Jahrhundert blieb
aber bis heute ein
Desideratum. Der hier
vorgelegte Überblick
zeigt, wie sich die
Identität einer
britischen Sinfonik über
mehr als hundert Jahre
entwickelte, geprägt
durch Einflüsse vom
europäischen
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Kontinent und von dem
Bedürfnis, eigene
Wege zu finden. Gegen
Ende des 19.
Jahrhunderts nahm das
sinfonische Schaffen in
Großbritannien stark
zu, brachte jedoch erst
mit Edward Elgar einen
prominenten Vertreter
von internationalem
Rang hervor. Ein
besonderer
Schwerpunkt dieser
Publikation liegt auf
jenen Werken, die zu
einem gewissen Grade
von anderen
überschattet wurden,
unveröffentlicht oder
unaufgeführt blieben.
Das Ergebnis ist das
Bild einer
vielgestaltigen
sinfonischen
Landschaft
Großbritanniens, das
die ästhetischen
Perspektiven der
einzelnen Komponisten
wie auch ihre
soziokulturellen

Kontexte erhellt. Ein
umfangreiches
Verzeichnis aller
bekannten Werke und
eine ausführliche
Bibliographie laden zu
weiterer Erkundung
des Sujets ein. Only in
relatively recent times
has any real attention
been given to British
symphonies. So a
comprehensive survey,
showing what exists
and how the situation
in the United Kingdom
developed, from the
beginnings in the 18th
century until well into
the 20th century, is
long overdue. The
preliminary survey
presented here shows
how a British
symphonic identity
gradually took shape
over more than a
century, through
influences from abroad
and, at home,
enterprising attempts
to find new ways of
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expression. By the end
of the 19th century,
British symphonists
had produced an
impressive body of
work, yet only with the
appearance of Elgar’s
two symphonies in the
following decade did
this flourishing school
find a champion of
international renown.
In this publication, light
is shone on those
works that have to
some extent been
overshadowed, as well
as on those that have
remained unpublished
or unperformed. The
result is a multi-
faceted panorama of
British symphonism,
offering many insights
into the composers’
thinking and their
socio-cultural contexts.
A comprehensive
catalogue of all known
works and an extensive
bibliography invite
readers to delve

further into the
subject.
Lexikon Neue Musik
Scarecrow Press
This is the third volume
of the second edition of
the now classic book
“The Topos of Music”.
The authors present
gesture theory,
including a gesture
philosophy for music,
the mathematics of
gestures, concept
architectures and
software for musical
gesture theory, the
multiverse perspective
which reveals the
relationship between
gesture theory and the
string theory in
theoretical physics,
and applications of
gesture theory to a
number of musical
themes, including
counterpoint,
modulation theory, free
jazz, Hindustani music,
and vocal gestures.
The Topos of Music I:
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Theory Springer
The first detailed study
of a prolific and
influential early

twentieth-century
composer, critic,
educator-a true sage of
music.


